[image: image1.jpg]Scottish
BookTrust




Scottish Book Trust Virtual Writer In Residence

Teacher & Pupil Notes by Catherine Forde

www.scottishbooktrust.com

Task 3: DIALOGUE Pupils’ Notes

What you say says so much about you!

SIMPLE TASK: 
Think of someone you know really well. (eg your granny, your next door neighbour, your little brother or sister. You might find it easy to use the person you described in SIMPLE TASK 2) 

Imagine your character enters his/her local shop, only to find a mega-celebrity in there. (You decide who the celebrity is.)

Now, IN THE VOICE of the person you know really well, explain what you have witnessed.

(And don’t forget to include what the celebrity was doing in the shop.)

FUN TASK:

Report Task One as a txt conversation from you [either as yourself this time or still in character if your granny can text] to a friend. 

Don’t forget your friend’s replies.
EXTENSION:
Now turn what happened into a dialogue/mini-play:

Your character in the Simple Task is telling his/her story to someone else.
Send all your work to teen@scottishbooktrust.com. Thanks!

TASK THREE NOTES FOR TEACHERS 
‘You never really know a man until you stand in his shoes and walk around in them,’ says Atticus Finch in ‘To Kill A Mockingbird’, by Harper Lee.

The Simple Task in this exercise is the recounting of a story through the eyes and voice and PERSPECTIVE of one person.

It could be a written or a spoken exercise. 

It might be worth filming/taping as some pupils will slip into someone else’s skin spontaneously and ‘become’ their character. 

It will be noisy, but many will find this task easier if they can talk aloud ‘in character’ as they write. 

In most of my books I write in the first person. I talk to myself while I’m typing. It helps me ‘hear’ my character’s voice and ensures s/he speaks like a ‘real’ person. 

Remind pupils to focus – as in Task Two - on how their character would behave when confronted with a Superstar: Surprised? Distracted? Nonchalant? Nosy?

You want your pupils to realise that what the FIRST PERSON NARRATOR reveals and what s/he has to say about it is going to tell you as much about that CHARACTER as it does about the STORY itself and the other people involved. 

Remind pupils that to make their monologue as realistic as possible there should be ordinary and trivial details in it too. 

It won’t just be about meeting Beyonce, but about why granny was in the paper shop in the first place. And the weather etc.

And what is left out of your character’s version of events will be significant in itself. (eg maybe your character doesn’t know who the superstar is and her/his monologue is full of clues – ‘You know the fella? With the big white teeth off the telly? You do. You laugh at him. Sits through all those folk who canny sing every Saturday and gets paid millions for it…’)

Remind pupils to include pauses and gaps and stumbles and digression and elision and colloquial language.

This is how you write realistic, authentic dialogue. 

The Extension Exercise, which is writing a dialogue, could be a paired task. It could be acted out, and also filmed.

This will give scope for including gesture and body language, reinforcing the exercises in Task 2.

It will also necessitate the creation of a second character. Remind pupils to give this character a personality and opinions/questions/reactions to the story s/he is hearing.

Remember we would love to see some of your pupils’ work will at teen@scottishbooktrust.com!
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