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This Writer in Residence project has been funded by Aberdeenshire Council with sessions for students funded by the Scottish Book Trust.  

The project aimed to create a body of lighthouse poetry and provide two sessions with a poet working with primary school pupils in partnership with Fraserburgh Academy. A competition was devised for the students, poetry created as a result of the sessions was to be judged by the Writer in Residence and the winners would be asked to read their poem at an event at the end of the Residency as part of the Wordfringe Festival.  

The two school sessions were organised through Fraserburgh Academy as part of their aims to provide extra literacy support to students moving from primary schools in the catchment area to the Academy. The sessions were structured to give an introduction including a reading of some of the poet’s work and the ‘basics’ of poetry, to enable the students to have time to be inspired and write notes about some of the artefacts in the Museum, and to return and feed their ideas back into the class. 

The sessions began with a reading of poetry, positively received with the students quietly listening. The introduction was appropriately simple and gave students clear and understandable guidelines to follow. The question ‘What is Poetry? elicited responses including “words which rhyme”, “making a picture with words” and “telling a story”. 

The students were sent into the Museum to gain inspiration from the collections. They interacted with the objects well and wrote notes of their ideas. The teachers and Writer in Residence circulated around the groups giving encouragement and feedback.    

Brought back together the students shared their ideas (see enclosed) and asked questions. An unexpected question was how to turn narrative text into poetry. As the students were used to describing in narrative, many of them had written their ideas into this form. 

The students were encouraged to finish their poems as homework and to bring them in to their teacher who would return them to the Museum. This worked extremely well and the collected poems arrived at the Museum on Wednesday (the sessions had been on the Monday). Choosing the winning poems was difficult as the quality was very high, but the Writer in Residence had given a clear set of criteria for the students and marked the poems accordingly. 

Winners and Runners Up were asked to read their poems at an event at the end of the week. The reading was very positive, with the majority of students selected reading their poetry. The students gained a great deal from the experience of reading to an audience and benefited from listening to further poems from the Writer in Residence, including a ‘work in progress’ based on ideas gained from the Residency. 

Overall the sessions went very well and was a good ‘learning experience’ for the poet involved and the Museum. Further needed to be done on preparation as their had been no opportunity for a face to face meeting including poet, teachers and the Museum owing to pressure of working schedules. The teachers expectations varied from group to group including one group who had not brought paper or writing implements. Although the Museum was not prepared for this, it was able to provide paper and pencils with a minor delay.

The timings of the sessions were also an issue as one school had more time that the other. These needed better planning, but again worked using a flexible approach to timings related to the focus of the students.   

The biggest learning curve has been for the Museum to work with an artist. The Writer in Residence’s time was highly planned preventing true creative inspiration which comes from aloneness “I need to be with a place and let the creativity flow”. The work with the schools took up nearly two days of the Residency overall. The Writer’s time was also “invaded” by other planned work which had been scheduled to coincide with his Residency. The expectations of the Poet and the Museum were very different and had not been discussed before the event. In hindsight it would have been better to set specific ‘meeting’ times throughout the week to ensure that the Residency went smoothly. 

In conclusion the Residency was agreed to be a positive experience for both parties “fantastic to have access to the archives and the knowledge of Jim” [ex-lighthouse keeper]. “Now the real work begins” Knotbrook Taylor will be writing up his poems in time to publish a volume of lighthouse poetry in 2010 in time for the celebration of the 200th anniversary of the Bell Rock Lighthouse.   

Children’s Ideas

P7 Class

Lighthouse keepers

Antique clock

Stories handed down

Keeper’s hairy dog

The Stevenson Family

Climbing up to the light

Cry the key

Many keys

Dazzled by the light

The smell of freshly painted wall

Stodgy beaches

The radio cat

Looking down from above

Salt from the sea

S1 Class ideas

Beam of light

Mirrors that turn you upsidedown

Lighthouse cat

Full of wind

Bells – dong

Echos and ghosts

The Light from the Lighthouse

The view – the waves

Night

Ghosts

Keys unlock – quay

Boats

Telescope

Mirros focus the light

Smelly paraffin & whale oil

The lighthouse is a clock

Sea salt
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